The skructure of His 1137 is based on the fifth chaper af 7l
rhyming couplets, corresponding to the first eightecn verse
of each couplet is the opening phrase of the verse in T2,

iddent enpressed in that verse. Buch stich ends with an expression of lament (“Gh!" or "Oh!

What has become of ust™}. The lust four lines are the last Jour verses of the Megilla.
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i, The first eighiecn verses are
s of the chapter. The first stich
while the second expands the

KINOT FOR MAARIV

The structure of this kina is based on the fifth chapter of Eikha, The first eighteen verses are
thyiming couplets, corresponding to the first eighteen verses of the chapter. The frest stich
of each couplit is the opening phrase of the verse in Eikha, while the second expands the

idea expressed in that verse, Bach stich ends with an expression of lament (“Oh!” or "Ohl

What has become of us!”). The last four lines are the last four verses of the Megilla,

%=t Remembe, God, what has happened to us, Oh!

See and take heed of our shame,
Oh! What has become of us!

%J{j‘:)l:l; Crar possessions have been turned over to forsigners, Oh!
Qur homes to strangers,

Oh! What has become of us!
i We have become orphans with no father, Oh!

Our mothers lament in the month of Ay, )
Oh! What has become of us!

MR We were forced to purchase water, Oh!

Because we dishonored the water libation,
Oh! What has become of us!

by We were hounded at our necks, Oh!

Because we hounded others hatefully,
‘ Oh! What has become of us!

trn We extended our hands to Egypt for help, Oh!
But Assyria grasped us as a hunter would his prey,
Oh! What has become of us!

sy Our fathers sinned and arz no longer, Ohl

But we suffer for their sins, -
Oh! What has become of us!

a2y Slaves rule over us, Oh!

Becanse we failed to free our slaves, )
Oh! What has become of us!

VD3 We must risk our lives to obtain our bread, Oh!
Because we prevented our hands from giving to the poor,

Oh! What has become of us!

Lam. 3
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iy Our skin has shriveled as from an oven’s heat, Oht
Because we exchanged His glory for scandal,

Oh! What has become of us!
2 Our enemies violated women in Zjon, Oh!
Because we each defiled our neighbor’s wife,

Oh! What has become of us!
t9 Qur princes were hung by their hands, Oh!
Because they robbed and cheated the poor,

Oh! What has become of us!
orpra Our young men were forced to carry millstones, Oh!
Because they frequented the house of the harlot,

Oh! What has become of us!

onp! Our elders were dislodged from the gates of judgment, Oh!
Because they perverted justice for the widow and orphan,
Oh! What has become of us!

naw Joy was dispelled from our heart, Oh!
Because we abandoned our pilgrimages to Jerusalem,
Oh! What has become of us!

ﬁE)ﬁ,‘.g The crown has fallen from our heads, Oh!

For our Holy Temple has been bumt,
7 P Oh! What has become of us!

L).’x_f It is for this that our hearts are pained, : Oh!
For the honor of our cherished House is gone,

Oh! What has become of us!
‘7.'9 Thus is Mount Zion desolate, Oh!
For an abominable idol has been placed on it,

Oh! What has become of us!

1K But You, O LoRrp, are enthroned forever,

Your throne endures through the ages.

‘Why have You forgotten us utterly, forsaken us for all time?
Take us back, O Lorp, to Yourself, and let us come back;
renew our days as of old!

For truly, You have rejected us, bitterly raged against us,
Take us back, O Lorp, to Yourself, and let us come back;
renew our days as of old!

Lam. §

Law. 5
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"This N emnphasizes the especial guality of mourning particular to the night of X3 T,
based on the Talmud in Sanhedrin wah, "Whoever weeps at night - his voice is Heard.”
Some have ativibuted it o Rabbi Elazar HaKalit, one of Israel’s earliest
and most profific liturgical poets (paytanim). Others have poinfed out
that its form is heavily influenced by later Spanish-Jewish poetry,
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This kina emphasizes the especial quality af wmourning particular to the mght of Tisha BAy,
based on the Tahmud in Sanhedrin 104b, “Whoever weeps at night — his vaice is heard.”
Sotne have attributed it to Rabbi Elazar HaXalir, one of rael s earliest
and most prolific liturgical poets (paytantim). Others have pointed out
that its form is heavily influenced by later Spanish-fewish poetty.
I7"'7.'.\ Tonight, my children weep and wail.
Tomght, my Sanctuary was ruined and my palaces burned.
The entire house of Israel expresses my agony,
and cries for the fire God kindled.
Tonight, my children weep and wail.
I7*5:} Tonight, cry bittetty, O waif who has lost it all
She lives alienated froan her Fathet’s home;
has left His home, the door shut behind her.
Gone into captivity, devoured by every mouthy;
cast that day into a consuming flane,
a glowing ember lit by the Lorb.
Tonight, my children weep and wail.
t7*‘“?:{% Tonight, the wheel of fortune spun to doom,
my first and second Houses destroyed.
She is not to be pitied, this wayward woman,
drunk with toxic waters swelling hrer belly.
Cast ont of her home, she has forgotten past happiness.
Hate had the upper hand over love.
She is like a living widow; a deserted woman.
“And Zion said, “The LorD has forsaken me.”
Tonight, my children weep and wail.
t'?”?:! Tonight, T am dejected, the tights dimmed.
My House destroyed, the priestly watches discontinued.
Tonight, woe surrounds me, winds sbout me.
He suramoned an assembly of five harsh decrees,
Tears shed in vain set the pattern forever.
The Loxp brought it all about as predestined.
Tonight, my children weep and wail.
'7*‘7: Tonight, five appalling tragedies occurred.
A decree against our ancestors, denying them the Land;
afflicting them with oppressing pain and worse,
a day destined for harm and hart,
The enemy stood and shrieked horribly,
“Attack! For this is the day that God foretold!”
Tonight, my children weep and wail.



‘e foltowing NP is said standing and recited responsively with the Ty 1w,

This clegy, the only onie which is chanted to a melady, closes the kinot. The first stanza,
aften repeated as a refrain, calls wpon Zion fo weep, comparing frer to woman in
the pangs of childbirth, and o a young wife bereaved of her husband. The eleyen

sbsequeent stanzas follow a fixed forni: rliymiing couplets which include an alphabetic
acrestic, with each stich detailing one of the calamities of fie Destruction,

TIPYD K I3 / e i by
sy bva by / pw s mana

1
TIVT XY R/ W) Y o by
VI TPR T3 / 9% 0y men by

R v e/ mn iy by
N 33 / T W Bt )
TR I N/ IR 1 2
TR e/ e s ) )

e klaclbielokiz e
ytep i / St e S by
YR/ i by

R IR W/ T e e )
PYIVF YR/ 7 K T30
i e g/ b o v
AR N/ it 2y Y oy
TRPIN/ V7R o s )
T Y By RN Y 13y
P P/ i g e o)
TS TY R / T Y e 12
Y PN/ 7R ik )
e s / ey iy
TR IR TN /PR R )
T B 93 /o g e oy
Ry S/ 37 T 10 )
IPYEITON 1D/ P 7
sy wa by / pw ran fipnam

The following kina (s said standing and recited responsively with the Teader,

This clegy, the only one which Is hanted to @ telody, closes the kinot, The first stanza,
afien repeated as a refrain, ealls upon Zion fo weep, camparing her to wema in
the pangs of childbirth, and to a young wife bereqved af her husband, The eleven

subseqeient stanzas follow a fixed fornt: rhyming corgplets which nchide an alphabetic

acrostic, with cach stich detailing one of the calamities of the Destriction,

’I?t:l: Lament, Zios and her cities, like a woman in her labor Pains,
Hke a maiden girt in sackcloth for the husband of her youth, Joel 2

"2.}{ Bor the palace now deserted because of the sin of the sheep of her flocks,
and for the intrusion of God’s blasphemers
into the chambers of her sanctuary.

9‘23_; For the exile of God’s servants, the sweet singers of her songs,
and for their blood which has been spilled like the waters of her rivers.

"71{ For the lyrics of her dances, now silenced in her citles,
and for the council now devastated,
and the abolition of her high courts.

"7&: For her daily sacrifices and the redemption of her first born,
and for the defilement of the Temple vessels
and the altar of her incense.

"?1{ For the little children of her kings, the sons of David, her princes,
and for their beauty which was darkened
when she was divested of her crowns,

5‘?,.'3{ For the glory that was dispelied at the time her shrines were destroyed,
and for the oppressor who tormented
and placed sackcloth around her waist,

‘r‘j_)g For the wounds and many blows with which ber sainted ones were struck,
and for the smashing upen the rock of hes babes, ber young ones.

"?,}_’ Yor the joy of her enemy rejolcing over her downfali,
and for the torture of those once free, her neblemen, her pious ones.

553{ For the sin which diverted her footsteps from the cleared path,
and for her numerous communities, tamished and charred.

’l_?l_{ For the voices of those who mocked her as her corpses mounted,
and to the scoffing mob in the very midst of her Temple conrtyards.

fizg For Your name which is desecrated in the mouth
of those who stand against her,
and for the prayer which they shout to You, “Hear and heed her words!”

&‘ns Lament, Zion and her cities, lilke a woman in her labor pains,
like a maiden girt in sackcloth for the husband of her youth.



